
The Prime Minster elaborated on this point in his speech at the
Council on Foreign Relations in New York on September 10th:
“I wish again to express my heartfelt sorrow over this terrible loss. After
the attack, many Japanese schoolchildren, including those in Tokyo and
Okinawa, sent thousands of origami cranes, symbolizing peace, to
children in New York. All Japanese deeply hope that the families
touched by the tragedy will someday find the pain in their hearts eased,
and peace in their hearts restored. And I want to express my great
admiration to the many courageous heroes of this tragedy from the
firemen and the policemen on the ground, to those brave passengers who
fought the terrorists in the air. September 11th destroyed families, and it
destroyed our assumptions about how the world operated. It thrust before
us basic issues of how to protect our values, our citizens and our
civilized society. With the United States taking a leadership role, the
international community united against the terrorist threat. Japan took
unprecedented steps of support. We enacted legislation that allowed us
to dispatch Japanese self-defense planes for airlift support and self-
defense ships to refuel U.S. and U.K. vessels. Japan and the United
States took the initiative in convening the International Conference on
Reconstruction Assistance to Afghanistan, which was held in Tokyo. The
battlefield of Afghanistan must be turned into a nation. That is the
daunting task we face. In addition, efforts to prevent and resolve
regional conflicts are very important. The United States has sought to
promote the peace process in the Middle East. It has also sought to
douse the tension between India and Pakistan. Japan is active in these
same areas, assisting reform of the Palestinian Authority and working
with both India and Pakistan to resolve their differences.”   (see page 2) 

Japan Now is online!
http://www.us.emb-japan.go.jp/jicc/index.htm 
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Prime Minister Koizumi
holds a bouquet of
flowers at the World
Trade Center in New 
York City on Sept 10th,
2002. (AP Photo/Asahi 
Shimbun, Pool)
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Prime Minister Junichiro Koizumi marked the
anniversary of the terrorist tragedy in the U.S. with
visits to Boston and New York, a speech to the U.N.,
a meeting with President Bush and a visit to Ground

Zero. Laying flowers for the victims at the World Trade Center
site, Koizumi said, “The scars run deep and the extent of the
damage is indeed great. The depth of sorrow shows. We will
continue the fight against terrorism.” 
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TERRORISM, DEALING WITH IRAQ
(Continued from page 1) “The international community
must stand together to prevent the spread of weapons of
mass destruction. Iraq’s denial of inspection for such
weapons is a great concern to the international community.
The current fight against terrorism has made progress
precisely because the international community responded
with solidarity and cooperation. Japan firmly believes that
such unity and collaboration should be preserved. We
must maintain a resolute attitude through repeated
diplomatic efforts. Iraq must comply with U.N. Security
Council resolutions. It should allow immediate and
unconditional U.N. inspection, and it should dispose of
any weapons of mass destruction. Japan will pursue efforts
in this endeavor together with the United States.” 

WORLD PROSPERITY, ASIA-PACIFIC
“As the two major economic powers and donors of aid,” he
noted that the U.S. and Japan bore “a special
responsibility,” for the prosperity of the global community.
To accomplish that, he emphasized that both economies
should be on a sound economic footing and explained
Japan’s ongoing structural reforms designed to bolster the
soundness of its economy. As for regional stability and
prosperity, he spoke about the situation in North Korea and
the emergence of China as key factors and stressed that his
hope was to strengthen economic partnerships in the area,
aiming at the creation of an open community.

BONDS OF FRIENDSHIP
Mr. Koizumi noted that not only are Japan-U.S. ties now
closer than ever, (but) “this excellent relationship was
built and sustained by many American and Japanese
individuals. And the mutual understanding between the
two peoples is deepening…Next year will mark the
150th anniversary of Commodore Perry’s arrival in
Japan, which ended 250 years of Japanese seclusion.
This marked the beginning of our formal relations,” he
said...“Our two countries have built an exemplary
relationship based on the Japan-U.S. Security Treaty,”
one that is “the cornerstone for peace and prosperity not
only in the Asia Pacific region but the entire world.” He
concluded: “We have come a long way overcoming
many difficulties, and have built a strong bond of
friendship. Let us continue to advance together, for our
two countries and for the benefit of the world.”
• For a full text of the speech see http://www.
mofa.go.jp/region/n-america/us/alliance.html

THE HIGHLIGHTS OF 
THE PRIME MINISTER’S

REMARKS

JAPAN’S CONCRETE
CONTRIBUTIONS TO THE
ANTI-TERROR CAMPAIGN

Japan lost 24 of its most talented
people in the 9/11 attacks, and its
active engagement in the fight

against terrorism reflects Japan’s recognition
that this fight is also its own. An update on the
steps it is taking:

• Based on the Anti-Terrorism Special Measures
Law passed by the Diet Oct. 29, the Maritime SDF
has sent destroyers and supply ships to the Indian
Ocean, mainly to provide at-sea refueling for U.S.
and British ships. The Air Self-Defense Force has
also provided airlift support to U.S. forces with C-
130s and U-4s, and by the end of August had
completed 83 missions.
• To coordinate international assistance to support
Afghanistan’s reconstruction and international
conference was held in Tokyo in January and Japan
pledged up to $500 million in aid over the next 2.5
years (maximum $250 million for the first year).
Japan has also extended an ODA assistance package
totaling $42 million and has contributed a total of
$143.59 million to assist activities by U.N. agencies
and other international organizations for refugees and
internally displaced persons. In New York, the Prime
Minister and President Bush together with the
Foreign Minister of Saudi Arabia, agreed on a $180
million project for road reconstruction (the Japanese
share of the project is $50 million for a highway
between Kabul and Kandahar).
• As cooperation with neighboring states is
indispensable for peace, Japan has provided $300
million in grant aid to Pakistan and assistance to
Uzbekistan and Tajikistan.
• Japan has frozen the assets of those associated with
terrorists including the Taliban and Al Qaeda,
targeting 343 individuals and entities. In addition
Japan is already a party to all U.N. counter-terrorism
conventions and is actively participating in the
drafting of a comprehensive convention on
international terrorism and one for the suppression of
nuclear terrorism.
• Japan has also extended technical assistance to
double the number of trainees in immigration-control
and aviation security courses organized by the Japan
International Cooperation Agency (JICA). Japan has
been active, together with the U.S., in facilitating
international action on counter-terrorism in the G-8,
the U.N., the ARF, APEC and the Financial Action
Task Force on Money Laundering and other groups.
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On Sept. 16, Minister for Foreign
Affairs Yoriko Kawaguchi addressed
the Center for Strategic and
International Studies in Washington,

D.C., offering a broad overview of Japanese foreign
policy. She also spoke at length on her long
personal contact with the United States and why
she feels it is so important that the two nations work
together to face the tests of the new, dangerous
international realities.

PERSONAL TIES BUILDS RESPECT
“I have a unique record as a Japanese Foreign
Minister. I don’t think any foreign minister of any
country ever had American parents and an
American-born son. When I was sixteen, I spent one
year at Swarthmore High School in Pennsylvania. I
lived with an American family that truly accepted me
as one of them. Even after I returned to Japan,
`Mother and Dad’ continued to be my parents until
they passed away. My son, who goes to a graduate
school in the U.S., has a birth certificate signed by
Mayor Washington of Washington D.C. So, America,
to me, is my second home. I came back to study
economics at Yale in the early ‘70s. In the late ‘70s, I
came to Washington D.C. to work for the World Bank.
In the early ‘90s, I returned here as Commercial
Minister at our Embassy. Indeed, I have made many
trips here over the years. And two days before
September 11th, I was visiting the U.S. as Minister of
Environment. One year has passed since then. I have
been impressed by the courage of the American
people. And it was American leadership that united
the international community to fight against
terrorism. Often, this and that are said about the
approaches of the U.S. Naturally, leaders have to pay
such prices. However, as a long-time friend and
observer of the U.S., I am one of those who believe it
always takes initiatives and responsibility required of
a leader in crisis situations. This is why I truly
respect your country.”

RELATIONSHIP A LINCHPIN
“As President Bush said in his remarks to the
Japanese Diet this February, Japan and the U.S.
share a vision of the region as a fellowship of free
Pacific nations. Our alliance has been the linchpin of

FACING COMMON
CHALLENGES

stability in this region. In my view, the Japan-U.S.
relationship has never been as close and solid as it is
today. Of course, we should not be complacent.
Constant efforts to enhance the credibility of Japan-
U.S. security arrangements are required. As our
leaders agreed at Camp David last year, it is also
necessary for our two countries to further engage in
strategic dialogue at all levels. It so happens that
next year will be the 150th anniversary of the arrival
of Commodore Perry in Japan. The year 2004 is the
150th anniversary of the signing of the Treaty of
Peace and Amity between the U.S. and Japan. Let’s
work together to make our partnership and friendship
stronger and more broad-based. Grass-root exchanges
should be encouraged. Intellectual dialogues should
be promoted. I am sure that CSIS and the Japan
Society will continue to be among the most important
players in this regard. I keep coming back to
America with a different title: first as a high school
student, then Yale student, World Bank official,
Commercial Minister at the Embassy, Environment
Minister and now as Foreign Minister. I should say
that this symbolizes already broad-based interaction
between our two countries. I don’t know what sort of
hat I will wear for my next visit but definitely I shall
return to my second home.”

THE FOREIGN POLICY HORIZON
• LONG LIST OF TESTS: Based on Japan and the
U.S.’s shared commitment to freedom, democracy and
free markets, the Minister noted the shared challenges
they face. They include terrorism, non-proliferation,
conflict prevention, the world economy, eradication of
poverty, the preservation of the environment and
regional peace and stability, among others. 
• MIDEAST STABILITY. The Minister noted that
Iraq is now the focus of attention and must comply
with all the relevant U.N. Security Council
resolutions, adding that regional ferment doesn’t stop
there and stability in the Middle East as a whole is
also a shared priority for Japan and the U.S. 
• GLOBAL GROWTH. She said that Japan and
the U.S. should develop a partnership to ease
suffering and hardship all over the world.
• ATTENTION TO ASIA. She said the Asia-
Pacific must be a priority and pointed to the recent
high-level contacts with North Korea, (in mid-Sept.
Mr. Koizumi became the first Japanese Prime
Minister to visit), and the need for it to respond to
concerns over issues such as the abductions of
Japanese citizens. 
For full text, http://www.mofa.go.jp/region/
n-america/us/pfmv0209/csis.html
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“PACIFIC OVERTURES;” ONE
HISTORICIAL MUSICAL WHICH

TRANSCENDS TIME ITSELF

BY 
AMON MIYAMOTO

he musical “Pacific Overtures,” directed by
Amon Miyamoto was performed at the
Lincoln Center in New York July 9-13 and at
the Kennedy Center in Washington, DC
September 4-8. Staged for the first time on

Broadway in 1976, it depicts Japan at the time of
Commodore Perry’s arrival, and the way in which
ordinary people were buffeted by the modernization
that arrived in his wake. Next year, 2003, marks the
150th anniversary of Perry’s arrival and by extension
150 years since the first official contact between the
United States and Japan. Mr. Agawa, newly
appointed Minister and Director of the Japan
Information and Culture Center of the Embassy of
Japan interviewed Mr. Miyamoto, who was in
Washington for the performance of his production. 

Q: The 150th anniversary of Perry’s arrival in Japan
strikes me as an opportune time to stage “Pacific
Overtures.” How did you become involved in this
production?  
A: This musical originally opened in 1976 on
Broadway, and received a Tony Award. It was
televised in Japan, which was the first time in my life
that I had ever seen a Broadway musical on
television. I was a teenager at the time. Since that
turned out to be the last time a Broadway musical
was ever shown on conventional television in Japan,
it was something of a minor miracle that I was able to
see it at all. Watching as a child, I was interested to
see that Broadway was finally basing a production on
a story about Japan. But it was pretty exotic with
bold props, staging, costumes and make-up. So even

though it was about
Japan, the
depiction didn’t
ring true.
Unfortunately, that
was the last time
that anyone tried to
stage this particular
musical. I was sure
that someone would
eventually attempt
to revive it, and was
looking forward to
seeing something.
But even as I

T

passed the age of 40, no one had attempted it yet. So
I began to ask myself, “Why don’t I give it a try?”
When I reviewed the work, concentrating on the
music and script, I found that it still had a great
relevance to the times we live in. Right around that
time—this was about two years ago—I was
approached by the New National Theater of Tokyo
and asked to produce something for them. I replied
that I’d prefer to stage a musical, and they were
amenable to that.

Q: And Stephen Sondheim came to see it?
A: I very much wanted Mr. Sondheim to see the
production, but given the financial constraints, I
didn’t think it would work out. As it turned out,
though, he happened to have plans to be in Japan to
receive the Takamatsunomiya Cultural Medal.
Thanks to the auspicious timing, the two creators of
the show—the lyricist John Weidman and Mr.
Sondheim—were able to view the final two
performances. They were both excited by what they
saw, and during the press conference after the award
ceremony, they declared that they wanted to bring
the show to America. Through my collaboration with
Mr. Sondheim and others, we were able to get an
agreement to stage it at the Lincoln Center and
Kennedy Center. 

Q: Mr. Sondheim and Mr. Weidman must have been
excited and moved to see your production of “Pacific
Overtures,” which was a departure from their
original. As the director, which parts of the original
did you change, and how? What were you aiming
for?
A: This musical is based on a paper Mr. Weidman
wrote when he was a college student majoring in
Asian studies and Asian history. His paper was on
the arrival of the “black ships” and modern Japan.
While parts of the production are not historically
accurate, there are some novel points that resonate
with Japanese audiences. I stripped the production of
all its embellishments to make the audience use its
imagination and discover for itself, from an
unadorned stage, the essence of what’s important.
This is an unusual approach for Broadway. Simplicity
demands that the audience use its imagination. In
the absence of dramatic plot changes, the audience
is free to focus on the psychology of the characters
and draw its own conclusions. I wanted to draw out
the audience’s creative ability to communicate,
which is one of the underlying abilities of a human
being, after all. I want people living in this era—
pressed as they are for time, unlikely as they are to
engage in introspection, drowning as they are within
the pulse of society at large—to view the production,

Japanese director and choreographer,
Amon Miyamoto.
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and use that as an invitation to embark on a dialogue
with themselves, to exercise their minds. The realm
of the theater has become a place of increasing
importance, especially in view of the fact that it is a
place where one can regain one’s humanity.

Q: Digging deeper into the work you’ve done, one
can see that you’ve given considerable thought to
Japan, the United States and the relationship
between the two countries. I imagine that when you
work in Japan, you want the Japanese audience to
think about these topics. When you work in the U. S.
what do you want the American audience to think? 
A: Fundamentally there’s not much difference. This
production depicts the US-Japan relationship
symbolically. No country in the world has witnessed
as complete, radical and rapid a transformation of its
culture and what have you, as Japan did during its
period of modernization and its drive to become a
civilized country during the Meiji era. There’s
something here that applies to the entire world,
which is: “What does mankind lose as a result of
modernization?” I’m not saying that this wouldn’t
have happened in Japan had it not been for the
United States. I’m saying that humanity loses
something important as people become covetous, and
eventually become enmeshed in a culture of
materialism. This goes back to the essence of our
production, and I think the second act symbolizes the
point especially well. I meant it as a wake-up call, a
chance to ask: “Where are we going?” I was in New
York on 9/11, and I’ve felt a sense of unease as I’ve
seen the flag being hoisted everywhere. Is this what
the U.S. is about? What is the significance of the
Stars and Stripes? Of course, I had put the
production together before the attacks took place, but
9/11 is one of the reasons why this seemed like a
good time to stage it here in this country.

Q: What did you think of the reaction of American
audiences, first in New York and then in
Washington?
A: More than anything, they know their history,
although it can be said they don’t know much about
other countries. It struck me that there are a lot of
American theatergoers who consistently think about
what kind of people they should or shouldn’t be.

Q: From your vantage point as a director, on the side
of the stage, can you really get that much of a feel for
the audience?
A: Yes, I can. Their reactions change from day to
day, to a surprising degree. And the responses of
Japanese and American audiences were completely
different. In Japan, unfortunately, the musical was

criticized as
being difficult
to understand
and hard to
follow for a
piece of
entertainment.
American
audiences, on
the other
hand, tried to
grasp the zeitgeist
objectively, and enjoyed exploring the implied
meanings behind the expressions and words.

Q: While watching the production yesterday, it
struck me that even though the lines the actors speak
are in Japanese—with subtitles in English—and
even though there were portions that I thought would
prove impossible to translate correctly from Japanese,
the audience still laughed where appropriate.
Language didn’t seem to be such a barrier.   
A: I wouldn’t say that language is not a barrier at all.
But if the same emotion can be expressed through a
different means, then we can say that it’s not a major
barrier. Also, the strength of a musical lies in the
music itself. Audiences understand more of what a
musical attempts to convey—thanks to the music—
than they would with a regular play.

Q: I understand that you hope to further transcend
racial boundaries by staging Pacific Overtures in
English in New York, using Asians and Asian
Americans.
A: That’s right. Ever since the age of 18, I’ve
dreamed of doing something on Broadway, and that’s
the whole reason I’ve worked so hard until now in
Japan. Now that I’ve finally been given the chance,
I’m not doing it for the glory, the fame or the money,
but to convey the sense of excitement I got from
musicals and how they transcend the boundaries of
race. And that’s why I think that this production is
very meaningful, coming as it does in the wake of
9/11. I hope that all kinds of people, not just
intellectuals, will come to see it. I’d like tourists to
see it, and dwell on it. While there are a lot of shows
playing on Broadway, it’s not exactly an open
atmosphere. It’s not just that Broadway is a piece of
America, but that we’ve reached the point where we
can exchange views on how to enjoy and how to
understand the musical.

Q: Would it be safe to say that your aim lies in
reviving Broadway and the musical genre?  
A: Yes, exactly.  

Mr. Naoyuki Agawa, Minister and
Director of the Japan Information and
Culture Center.
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Q: Do you plan to take this new production to
Broadway next year?  
A: Going out on a limb a little bit here, I’d say that if
the least auspicious development of the 20th century
was the nuclear bomb, the most welcome development
was the musical. Musicals move people to such an
extent that they’re able to transcend racial and
national boundaries. What I hope to do is to convey
the joy of the singers and dancers to the audience so
that they can share it. That’s the beauty of musicals,
and I think I can accomplish that with this show.

Q: Against that philosophical background, what is
the most rewarding thing for you as a director?  
A: The most rewarding thing for me is that instant
when a miracle occurs in the theater. There’s a certain
point at which everyone who has come together in the
theater by sheer coincidence—the audience, the
actors, the staff—experiences the same moment in the
same way. That moment may last as little as 0.1
second, and I’d like to lengthen its impact. It may be
the moment when everyone laughs, or when everyone
claps—but there’s something that they feel. Down
inside, we’re all just people who love other people,
even though we may differ in our ethnic make-up,
nationality and religion. I want to create something
that will provide the impetus for people to think, to
feel, and to want to improve themselves. That seems
to me to be an important role that we can play.

Mr. Agawa: Thank you very much for your
time. I really admire creators like you.

ducation in Japan has come to a turning point.
In line with the new Courses of Study that
went into effect April 1, public schools have
all gone to a five-day school week, and the
curriculum has been reduced by 30 percent.

The new guidelines mark a shift from cramming
children’s heads with knowledge to giving them “room
to grow” and from priority on uniformity to a focus on
competition and individuality. The new guidelines
also permit advanced students to enter college one
year earlier.

There has been resistance to the changes from
some who fear that the new style of education will stray
from the fundamentals, and result in a collapse in
students’ academic abilities. The counter argument is
that in an era of global competitiveness, a broad-based
education will be a larger key to success than a degree
from a prestigious university.

Traditionally, international studies have placed
Japan’s academic performance at a very high level. In
December 2001, the Organization for Economic
Cooperation and Development (OECD) released the
results of its first survey on education conducted in
2000. Some 32 nations took part. In terms of reading
ability, Finland came in 1st, followed by Canada. Japan
ranked 8th, just behind South Korea (6th) and Britain
(7th) and ahead of the U.S. (15th). In mathematics,
Japan took the top spot. The strength of Asian countries
in these type of surveys is also striking.

According to Business Week, preliminary data
shows that Japan’s students will still beat the
international standards in the post-reform era. One
reason is generally high teacher pay and quality of
performance. Another is the dramatic decline in the
student population due to demographic shifts, which
will allow for more personal attention. All indications
are that the educational reforms will help, rather than
hinder, the competitiveness of Japanese students in
the future.

E

A scene from “Pacific Overtures” © Stephanie Berger

Amon Miyamoto was born on  January 4, 1958 in
Tokyo.  He developed his interest in acting and
choreography and in 1987 directed “I Got
Merman,” for which he was awarded the
Directional National Arts Festival Prize. Other works
include the film “BEAT” and the musical “Boys Time.”

EDUCATIONAL REFORMS 
PUT TO THE TEST

Japan has long been characterized in
the West as bound by an educational
system driven as much by rote learning
as individual development. Sweeping

new reforms have now been implemented which, will
change the way that students are taught in the
nation’s excellent schools.
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etween 1338 and 1573, the powerful
Ashikaga family supplied Japan with 15
shoguns, the same number later contributed
by the great Tokugawa family. Some scholars
of the past have given short shrift to Ashikaga

rule, except for the first Ashikaga shogun, Takauji.
The other Ashikaga shoguns have tended to be
dismissed by historians as party-loving men or men
who focused on the niceties of the tea ceremony,
instead of becoming courageous, strong figures with
an understanding of what the times called for. But
the truth was more complex, as were the times. In all
likelihood, no family could have dealt with the
difficulties of governance any better than the
Ashikaga did. It’s always easier, however, to make
history simple, and to make those in charge look
foolish for not responding well to forces that would
ultimately destroy them.

The Ashikaga family was related to the
Minamoto family, which provided them the hereditary
cachet to assure the mantle of the shogunate. One
huge obstacle, however, was the fact that although
they were wealthy, they did not have overwhelming
control of the arable land. Even in the 14th century,
the Ashikagas controlled only a small percentage of
the cultivated territory in any of the provinces
according, to Stephen Turnbull, author of The Book of
the Samurai: The Warrior Class of Japan. Neither did
they have commanding military superiority.

An interesting shift in policy was the
Ashikaga’s decision to appoint as new local governors
those who actually showed a talent for governance.
No longer would men who won battles, or men who
looked good from an alliance standpoint,
automatically fall like ripe plums into positions of
authority. But while this may sound like the way
strong government should be run, it made enemies
for the Ashikaga. And the family sometimes broke its
own rule to assure that close friends governed in key
official places.

One ongoing problem was how to curtail the
“hobby” of local governors of stealing each other’s
lands. In time, the strongest local governors absorbed
enough land to achieve near-daimyo (or warlord)
power and became threats to Ashikaga rule. Those
who eventually achieved such power had little fear of
any central government. To offset this trend, the
shogunate came up with a solution that the Tokugawa
would borrow and refashion centuries later. Ashikaga

THE ASHIKAGA’S 
200-YEAR RULE

B
forced the local governors of the eastern provinces to
move to Kamakura, while their lieutenants handled
things at home. Those whose lands were in central
Japan had to move to Kyoto and those on Kyushu
were placed under direct surveillance. Returning
home was considered treason.

Local governors who moved to Kyoto came to
have some influence over the shogun, as when they
convinced Shogun Yoshinori not to attack the warrior
monks of Mt. Hiei just outside Kyoto in 1434. These
Kyoto-based governors also came to enjoy the
cultural life of the capital and the availability of a
wide variety of products found mainly in Kyoto.
These “prisoners” feasted on world-class food and
delighted in the incomparable entertainments and
esthetic pursuits of the era.

Ashikaga Takauji had chosen to move the
Capital back west to Kyoto from Kamakura in part
because trade was paramount and Kyoto was located
closer to China. Eastern Japan was seen as the
Country’s rice bowl, an important area to be sure, but
not culturally so. The Ashikaga family also sought
the close association with the Imperial family in
Kyoto. In 1381, the third Ashikaga shogun,
Yoshimitsu, completed work on a new Imperial
palace and a new palace for himself. The two
buildings faced each other, separated only by a road.
The shogun clarified how things stood in the new
neighborhood, however, by building his palace twice
the size of the Emperor’s new abode.

Yoshimitsu succeeded his father at the age of
nine, and served until 36 when he retired. He was
famous as the first samurai patron of the arts. A great
military campaigner, he kept the restive local
governors under firm control. Turning the shogunate
over to his son, Yoshimochi, Yoshimitsu named
himself chancellor of the realm and entered the
religious life, although he was still accustomed to
wielding power.

Possibly the highlight of his life was a
meeting with the Emperor Go-Komatsu at Kitayama,
the palace Yoshimitsu had built for himself north of
Kyoto. In 1408, the Emperor honored him greatly
with a visit. Both men sat opposite on the same level,
a remarkable sign of recognition. For his part,
Yoshimitsu honored the Emperor with 20 days of
unforgettable festivities. Yoshimitsu died soon after at
the age of 50.

Carol Marleigh Kline is a freelance writer in
Washington, D.C. who spent 11 years living in
Japan. In the next issue she will write about
the shogun designated “King” of Japan.

“Beyond Differences,” a look at
Japanese culture and history.
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he newspaper Yomiuri Shimbun recently ran a
survey that showed Japanese professional and
high school baseball are the most popular
sports in Japan. Sumo came in 5th, soccer 6th,
and U.S. Major League Baseball passed

martial arts to rank 8th. Japan played extremely well in
the recent World Cup (which it hosted), Naoko
Takahashi won the gold medal in the 2000 Sydney
Olympic marathon, and even Japanese mountain
climbers are gaining notoriety worldwide. While
swimming is a relatively new passion it is another sport
to watch.

Swimming is peculiar in Japan in that
independent swim clubs located in heavily urban areas
are the primary producers of athletes. At the 2002 Pan
Pacific Swimming Championships Aug. 24-29 in
Yokohama, Japanese athletes gave top-rate
performances against world-class swimmers. Japan won
a record 14 medals (2 gold, 4 silver, 8 bronze).

All of the Japanese swimmers trained in
privately-run swim clubs that give classes, and many
began swimming at school. A large number of people,
from infants to the elderly frequent swim clubs to
promote their health. Maternity swim classes are
popular. One chain has a total of 360,000 club
members. At top clubs, professional coaches train
swimmers all the way through college.

And, swimming taught at schools is certain to
expand. With the introduction of full two-day weekends
at public schools this spring, Japanese children now
have more time off than they used to. Moreover, quite a
few districts regularly hold long-distance swims, or
“open-water swimming” in which children cover
distances of several kilometers in offshore waters.
Today this has become an internationally established
competitive event, but for Japan — a maritime nation
— it is rapidly becoming a very popular event with a
traditional twist. In a recent survey asking parents
(baseball fans) what lessons they wanted their children
to take, swimming came out easily on top.

SPORTS EXPLOSION

T
pirited Away is the first Japanese anime film to
debut under the Walt Disney banner. The
popularity of Japanese animated films is based
on more than the use of high-tech techniques,
although those are spectacular. The storylines

tend to mix children-oriented themes with historical
myths that appeal to adult audiences as well. In the
U.S., Spirited Away included additional dialogue added
to explain the background of the symbolism that adult
Japanese audiences would instantly grasp.  Last year,
Spirited Away became Japan’s highest grossing film
ever, topping Titanic by $234 million. The film, by
writer-director Hayao Miyasaki, tells an “Alice in
Wonderland” type-story about a girl who becomes
trapped in a world of nature spirits and must escape to
rescue her parents from a spell that transformed them
into pigs. Spirited Away was the first animated film to
win the Golden Bear Award at the Berlin Film Festival
and was introduced to Disney by John Lasseter, the
creator of Toy Story , who did the English adaptation
while preserving Miyazaki’s script.

S

That baseball is the most popular sport
in Japan is not a surprise. After all,
Japanese players are excelling in the
U.S. Major Leagues; a team from

Sendai recently became the third Japanese team in
four years to compete for the Little League World
Series Crown in Williamsport, PA. Before 40,000
fans and a national TV audience it lost to a team
from Kentucky 1-0. But new sports are popping up
in Japan and some are a surprise.

SPIRITED AWAY
IN THE USA

The Walt Disney Co. is well known
internationally for creating animated
movies, but now it is importing them
— from Japan. The Japanese anime

film “Spirited Away” was released in the U.S. Sept.
20, and beat Hollywood films in income. And a
Texas firm has just bought the rights to the “Hello
Kitty” anime series and “Voices of a Distant Star.”
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