
yozo Kato presented his credentials to President Bush on
November 8, 2001, and assumed his duties as Japan’s new
Ambassador Extraordinary and Plenipotentiary to the United
States. A graduate of Tokyo University Faculty of Law and the
Yale Law School, Kato has been a career diplomat who has

served in Washington and San Francisco in the past and was most
recently the Deputy Minister of Foreign Affairs. Japan Now recently
interviewed Amb. Kato on his goals and the challenges that lie ahead.
Q. Since the Sept. 11 attacks, there have been some massive changes
in the international landscape. What is your assessment of Japan-U.S.
relations in this new world in which we all now live?
A. First let me convey to the American people the heartfelt wishes for a
peaceful and prosperous New Year on behalf of all of my countrymen,
who share your shock and grief at the horrendous events of Sept. 11.
Up until the terrorist attacks, Japan had assumed that the homeland of
the United States was inviolate. Even America’s European allies, in the
context of NATO, had assumed much the same thing — that nothing
like this terrorist attack could take place right in the center of the U.S.
homeland. This abrupt change has presented an unprecedented
challenge for all of us.  Therefore, in the wake of the terrorist attacks,
and given their size and devastation, the Japan-U.S. Security Alliance
becomes even more important, and not necessarily just in the area of
defense and defense capabilities but in many other areas as well.
Q. Could you go into in a little detail about what steps Japan has been
taking to support the international coalition?
A. Before touching upon the concrete measures that Japan has taken,
let me quickly touch upon our basic understanding of the 9/11 attack.
Among the staggering number of victims were 24 Japanese citizens,
and for a country like Japan with limited natural resources, the asset
that we rely on the most and are the proudest of is our people. 

(see page 2)
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Japan’s Crown Prince Naruhito and Crown Princess Masako celebrated the birth of their first
child, a baby girl on Dec. 1. The new Princess was named Aiko, which means “a person who
loves others.” More than 80,000 people visited the Imperial Palace over two days to sign
congratulatory books. (see page 3)
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A. As far as this concept of combating terrorism is
concerned, technically there is a consensus in Asia.
But at the same time elements of uncertainty still
exist in the region. One notable point is a possible
spillover effect of the situation in Afghanistan on
other countries in the region. Therefore, Japan is
indirectly trying to solidify relations between the
Asia-Pacific nations and enhance regional stability.
Q. Looking ahead, how do you see the Japan-U.S.
alliance evolving over your tenure here, and what
are the primary challenges the alliance faces?
A. An alliance does not necessarily mean that two
countries share exactly the same destiny; rather it is
a mechanism by which both parties maximize their
own national and mutual interests. That’s why the
relationship changed so much in the past century.
After the end of the Cold War, the alliance between
the U.S. and NATO has been successful in taking
effective and credible action against new threats.
But there are important differences between the
American role in Europe and in Asia. After the
Second World War, America and Europe had two
important things in common. One was the common
threat of the Soviet Union and another was a strong
sense of cultural affinity.

In Asia, while there was some degree of
security dependence among nations, the perception
was very different and there was much less cultural
affinity between the various nations. For example, in
Indonesia the preoccupation was not with the Soviet
Union, but with communist and nuclear China. The
threat perception in Asia varies from one country to
another, as do national interests. A close liaison
between Japan and South Korea has contributed to
economic stability and prosperity for both countries.
China and Japan are major trading partners as well. 

Most Asian nations regionalized or localized
their perception of the Soviet threat. Thus in Asia,
we didn’t see the emergence of one cohesive
security bloc such as NATO, and instead the U.S.
assumed the role of a security hub, almost like the
spokes of a bicycle, extending to Japan, Korea,
Taiwan, the Philippines, Singapore, Australia and
so forth. The level of cooperation and bilateral
stability in Asia has been largely maintained by the
United States.

his has tremendous implications for Japan,
which now views itself as one of the targets
of global terrorism. This means we must do
our utmost to cooperate with the international
community. This is particularly important in

the case of Japan. As you know, after the Second
World War, Japan was rebuilt on the basis of
economic and political integration with the
international community and by minimizing its
military capability. In logistical terms, the country
depends on access to the world’s sea-lanes such as
the Strait of Taiwan. Of course there is no one major
factor more important in protecting the sea-lanes
than the presence of the United States which is
absolutely indispensable for Japan. For all these
reasons, after 9/11 the threat of terrorism is not
someone else’s problem, it poses a tremendous
threat to Japan as well and we must fully endorse
the fight against terrorism while enhancing the
credibility of the Japan-U.S. Security Alliance.

Against that backdrop, we have taken
several expeditious steps to enact legislation
enabling Japan to provide logistical support and
other measures to those forces engaged in
combatting terrorism. This logistical support
includes transportation of supplies to those forces.
In addition, Japan has been helping refugees in the
affected countries. For Pakistan alone, we have
announced grant assistance of $300 million over the
next two years. We have to maintain a social order
that is adequate to prevent Afghanistan from once
again becoming a hotbed for terrorism. Tyranny and
poverty created the conditions for terrorism to thrive
in Afghanistan.

We have to tackle these things in
coordination with our partners on the international
team against terrorism, and we will take the
measures necessary to help. Also, on Nov. 20 the
U.S. and Japan co-sponsored an international
conference in Washington on the reconstruction of
Afghanistan. In January there will be a special
ministerial meeting held in Tokyo to follow through
on this process. Finally, we are heavily engaged in
enhanced global-information sharing with the
international coalition to counter the terrorist
networks.
Q. The events of 9/11 have altered many strategic
relationships around the world. What impact have
they had on the Asia-Pacific region?

JAPAN TAKES
EXPEDITIOUS ACTION

T
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NEW PRINCESS GREETED
WITH JOY

The birth of new Princess Aiko prompted an
outpouring of joy in Japan. Emperor Akihito
lead the naming ceremony, which traditionally
happens on the seventh day after the baby’s
birth. Also following tradition, the baby will
have a different name while young. The Princess
will be called Toshinomiya, or Princess Toshi in
her youth. Officially the Emperor chose the
name Aiko from a list compiled by academics
and the name comes from an ancient Chinese
text. “I am delighted about the safe delivery,”
said the 41-year-old Crown Prince Naruhito,
next in line for the Chrysanthemem Throne after
his father. Many rituals surround a royal birth,
including a sword and deep purple silk robes
symbolizing the princess’ position being placed
by her pillow, and a ceremonial bath as scholars
in ancient court dress pluck at strings of wooden
bows to ward off evil spirits. The new Princess’
mother, Crown Princess Masako, is a former
Foreign Ministry official and graduate of
Harvard and Oxford.

This structure has endured as a positive
factor for Asia and Japan. In our case, the Japan-
U.S. security treaty provides mutual elements of
defense. In its basic structure, the U.S. provides the
offensive capability, for example ICBMs and long-
range bombers to provide an umbrella of security.
Under the treaty, Japan is supposed to provide
defensive capabilities, such as host-nation support
for U.S. forces and surveillance assistance. Hence,
this division of labor never threatened the region
and has been largely very well received by Asia-
Pacific countries. It also serves both American
interests and Japanese interests. It has succeeded
for 50 plus years and I don’t think there is any
reason to change the relationship, and for these
reasons I think the Japan-U.S. alliance should
remain a very strong one for quite a number of
years. And, if the U.S. were to draw down its
presence in Asia and Japan, its ability to deploy
forces to areas such as the Middle East would be
affected as its ships currently use bases in Japan.
This alliance is very much alive and it is my goal to
keep it that way.
Q. What can be done to enhance the understanding
between the people of the two countries?
A. First of all, while the Japan-U.S. relationship has
prospered over the years, the people-to-people
relationship has not yet been well established —
beyond the strong official-to-official and Capitol Hill
and business contacts — but we will try to expand
our ties with people beyond New York and
Washington. There are so many small and medium
sized businesses and small banks throughout the
U.S. employing millions of people.

However contact between Americans and the
Japanese remains somewhat limited, partially due to
the relatively expensive entry cost into the Japanese
market and the U.S. market itself being so wide and
so deep. But I think there is an ample opportunity
for both Japan and the U.S. to increase and expand
contacts at that level, which will further strengthen
the Japan-U.S. alliance. The JET Program (Japan
Education and Training Program, which sends U.S.
teachers and students to Japan to work with schools
and local governments) has been successful, but we
need to do more. When I was first here from 1967 to
1969 the number of American students studying
Japanese, and schools teaching the Japanese
language was negligible. Now the number is very
large. So of course things are changing, but we need
to expedite the process of mutual understanding.
Q. You are a big baseball fan, and Ichiro Suzuki
just became only the second rookie in Major League
history to win the MVP award. How do you see the
relationship between the sport in the two countries?

A. Well, there is some concern in Japan that some of
the best Japanese players will be departing to the
U.S. But on the other hand, if you remember Cecil
Fielder once played for the Hanshin Tigers and he
said later he learned patience playing in Japan. He
went on to hit 51 home runs and become a star in
the Major Leagues. Robert Whiting who writes about
Japanese and American baseball, recently said there
were three significant differences between the games
in each country. One is that in Japan each team has
nine coaches, while in America they have five, so
Japanese players tend to be over coached. The
second is ratio of sacrifices, which is three times
greater in Japan, and the third is the percentage of
players over 30 years of age, which in America is 40
percent and in Japan is 23 percent. So some say that
Japanese players tend to be overcoached, over
sacrificed and under age. That’s the reason why
Ichiro chose to come to the United States.
Q. In closing, could you sum up your goals here in
Washington?
A. My goals and objectives are not much different
than those of my predecessors. They are to keep
U.S.-Japan ties strong, and to make them even
stronger. There is no doubt that this relationship
linking the world’s two largest economies is crucial
in numerous ways both by serving our mutual
interests and those of the world at large. We must
preserve it and build upon it in the future, and I will
do my very best to bring that about.
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TOKYO CONFERENCE PLEDGES
AFGHAN REBUILDING. On Jan. 21-22,
61 nations and 21 international organizations
gathered in Tokyo for The International
Conference on Reconstruction Assistance to

Afghanistan, to discuss the urgent requirements of
rebuilding that war-ravaged nation. In welcoming the
delegates and announcing that Japan will provide up
to $500 million in aid, with $250 million in the first
year, Prime Minister Junichiro Koizumi said, “Japan
will do its utmost to support the reconstruction of
Afghanistan.” He continued: “Japan’s assistance will
focus on supporting the process towards peace and
national reconciliation, as well as on people-
building.” Over $4.5 billion was pledged.

Afghanistan’s interim leader Hamid Karzai
told the delegates to the conference co-hosted by
Japan, the U.S., the European Union and Saudi
Arabia, that his nation is currently “a wasteland” and
promised that the aid would be used wisely. The four
co-hosts have collectively pledged more than $1.5
billion to the relief effort. The conference was
attended by U.N. Secretary General Kofi Annan, U.S.
Secretary of State Colin Powell, Treasury Secretary
Paul O’Neill and other governmental and non-
governmental officials from around the globe.
Besides Japan’s announcement, preliminary pledges
included $296 million by the U.S. this fiscal year,
$487 million by the European Union, $220 million
by Saudi Arabia and $500 million each by the World
Bank and the Asian Development Bank. Scores of
other countries promised to contribute significantly to
the $15 billion the U.N. estimates will be required
over the next decade.

And, Japan announced Jan. 18 that it has
decided to extend a total of $59.4 million to the U.N.
Development Program (UNDP), the U.N. High
Commission on Refugees (UNHCR), the U.N.
Children’s Fund (UNICEF), the U.N. Office for
Coordination of Humanitarian Affairs (OCHA) and
the International Committee of the Red Cross
(ICRC)  to help alleviate the plight of refugees and
internally displaced persons in Afghanistan.
Japanese Maritime Self-Defense Force ships have
already been transporting relief materials for Afghan
refugee assistance, based on the Anti-Terrorism
Special Measures Law, and have made deliveries of
thousands of tents, blankets, clean water and
sleeping mats to the UNHCR through the port of
Karachi in Pakistan.

T nder the direction of Katherine L. Blood,
Assistant Curator for Fine Prints at the
Library of Congress and Lawrence E.
Marceau, Associate Professor of Japanese at
the University of Delaware, The Library of

Congress has just completed a major Japanese art
exhibition, which ran from Sept. 27, 2001 through
Feb. 9, 2002. This exhibition, and its companion
catalogue, The Floating World of Ukiyo-e: Shadows,
Dreams, and Substance (Harry N. Abrams, Inc. in
association with the Library of Congress, 2001,
$49.50), mark the first substantial analysis and
public viewing of woodblock prints and block-
printed books from its extensive treasure trove of
Japanese art and literature.

The exhibition featured nearly 120 works, a
fraction of the larger collection of some 2,000 prints
and drawings, and 300 block-printed picture books
and albums. The selections showed the extraordinary
breadth and depth of Japanese graphic art and the
strength of the Library’s holdings, focusing on
woodblock prints from the 17th-19th centuries, and
also providing examples from other Japanese artistic
lineages, and works that demonstrate the rich artistic
cross-fertilization between Japan and the West. Fine
examples of modern and contemporary Japanese
prints brought the exhibition up to the present day.
The Japanese collections at the Library of Congress
are among the largest in the world outside of Japan.
They reach from the 8th century to the present, and
range widely in format, including manuscripts, maps,
books and serials, scrolls, prints, and drawings.
Visitors and researchers will find important Japanese
research materials in almost every custodial division
within the Library.

In July, 2001, for example, the Japanese
press reported with much excitement that copies of
the vast majority of large topographic maps (over
200) made by pioneer cartographer Ino Tadataka
(1745-1818), which were thought to have been lost,
had turned up in the Library’s collection. In another
example, the Motion Picture Division houses one of
the most complete collections of silent and early
Japanese films in the world. The Japanese Section of
the Asian Division possesses some 4,200 titles of
books and manuscripts produced during or soon after
the Edo period (1603-1868) when the Tokugawa
regime ruled Japan.

LIBRARY OF CONGRESS
SHOWS ART TREASURES

U
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The collections include one of the world’s
earliest extant printed materials, dating from the mid-
8th century (one of the Buddhist “million pagoda
dharani” texts, or Hyakuman-to darani), a collection
of traditional mathematics, or wasan, and other rare
materials in religion, history, art, geography, and
literature. Another primary source is the Library’s
Prints and Photographs Division, which preserves an
international collection of 13.6 million images
including photographs, fine and popular prints and
drawings, posters, and architecture, design, and
engineering drawings. Ukiyo-e (“pictures of the
floating world”) woodblock prints from the 17th to
19th centuries represent a major strength within the
graphic art collections. There are also substantial
holdings of 19th-century Yokohama-e (“Yokohama
pictures”) by Japanese artists, primarily of Westerners
active in the port city of Yokohama; Meiji prints;
“Japonisme” by European and American printmakers
who were influenced by Japanese style; Japanese
political prints from the Sino-Japanese and
Russo-Japanese wars; and artworks by modern artists
of the Shin Hanga (“new prints”) and Sosaku Hanga
(“creative prints”) movements. The Library also
continues to build its collection of work by
contemporary Japanese printmakers.

The Library of Congress owes its holdings of
Japanese woodblock prints and printed books to a
host of different collectors, including such figures as
Oliver Wendell Holmes, and William Howard Taft.
However, most of the collection was assembled by
one individual, Crosby Stuart Noyes (1825-1908).
During his career as editor-in-chief of the Washington
Evening Star, Noyes traveled widely and visited
Japan several times. He presented his collection to
the Library in 1905.

The Annual Report of the Library of Congress
described the gift in detail, including a list of works
as well as letters from Noyes and Librarian of
Congress Herbert Putnam. The description was
ultimately published by the Government Printing
Office in a booklet entitled The Noyes Collection of

Japanese Prints, Drawings, Etc., Presented by Crosby
Stuart Noyes, 1906. In his letter accompanying the gift,
Noyes wrote of Japanese artists, “Their art, as well as
character, is notable for its diversity and strong
contrasts. In its different schools, academic, realistic
and impressionistic it is by turns vigorous, graceful,
grotesque, weird, decorative, refined, intense, dainty,
and poetic.” Noyes also criticized other erstwhile
“Japan experts” of his day, stating, “Japanese art, as
well as character, has been misunderstood and
misrepresented.” Beyond the beauty, charm and artistry
of its images, Noyes anticipated the potential of his
collection as a window into Japanese history and
culture and as a source for both appreciation and
understanding. Today, his legacy is accessible to an
international community of scholars, artists, teachers
and researchers.

The “Floating World” represents many years of
work by both in-house specialists and outside scholars,
and the collaborative efforts of a large team of staff
members throughout the Library of Congress. The
initial spark came from a desire on the part of the
Reverend Shojo Honda, retired Senior Librarian in the
Library’s Japanese Section, and Sandy Kita, a professor
of Japanese art at the University of Maryland, to
publish a bibliography of the Library’s block-printed
picture books. Their research and efforts eventually led
to the concept of a major exhibition at the Library with
the bibliography included.

Kita and Honda were joined by Katherine L.
Blood, the Library’s fine print curator, and Lawrence E.
Marceau, professor of Japanese language and literature
at the University of Delaware. Their combined work,
with contributions by Kita’s graduate students, resulted
in the exhibition catalogue. For the exhibition proper,
Marceau also served as principal guest scholar, along
with co-curator Katherine Blood. Interpretive Programs
Officer Irene Chambers and Exhibition Director
Kimberli Curry shepherded the project through from
concept to gallery, in partnership with the Library’s
Asian Division, Prints and Photographs Division,
Publishing Office, and the Conservation Division who
ensured that all the objects on display were in glowing
good health. The exhibition catalogue features essays
on traditional and cutting-edge views on Ukiyo-e
(Sandy Kita), Japanese publishing and block-printed
books (Lawrence Marceau), physical and conceptual
aspects of Japanese books (James Douglas Farquhar,
University of Maryland) and artistic cross-fertilization
between Japan and the West (Katherine Blood) and
provides an important introduction to the Library’s
collections. Internet Links: 

• Floating World Exhibition: http://www.loc.gov/
exhibits/ukiyo-e/

• Asian Division Reading Room: http://lcweb.loc.gov/
rr/asian/

• Prints and Photographs Reading Room:
http://lcweb.loc.gov/rr/print/

© Library of Congress, Prints and Photographs Division
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NEW HIGH-TECH THEME PARK
A new theme park has recently opened
adjacent to Tokyo Disneyland, and it has been
attracting overflowing crowds. One secret to the
popularity of Tokyo DisneySea has been the

innovative, elaborately designed attractions, such as
boats that seemingly move at random without crashing
into one another and a volcano that erupts to the beat of
music in an application of cutting-edge technology
behind the scenes.

Tokyo DisneySea was built by Oriental Land Co.
— the Japanese partner of Walt Disney Co. that also
operates Tokyo Disneyland — at a cost of $2.8 billion.
It is the first Disney park to center on a marine theme.
Laid out over an area of 5.1 million square feet (roughly
the same as Tokyo Disneyland), it is divided into seven
“ports,” such as the Mediterranean Harbor, the
American Waterfront, and the Arabian Coast offering 23
attractions (there are 47 at Disneyland). While
Disneyland is primarily targeted at children, DisneySea
is hoping to also appeal to grown-up tastes; for instance,
the ban on the sale of alcoholic beverages in place at
Disneyland has been lifted. Oriental Land expects 25
million visitors to pass through the two parks each year,
8 million more than Disneyland alone. Travel agencies
estimate that 800,000 people visited DisneySea in its
opening month, and there have been so many visitors
that admission has had to be restricted.

DisneySea is the brainchild of Japanese park
designers and incorporates both cutting-edge
technology and the wealth of management experience
of Tokyo Disneyland which opened nearly 20 years ago.
Upon entering, visitors come across an elaborate
recreation of a south European harbor, beyond which
rises a “mysterious” volcanic island. It occasionally
erupts but not even park employees know exactly
when. In a ride on the Sea of the Future boats move
aimlessly while never crashing into one another.

What most visitors do not realize is that these
attractions are powered by the latest in IT. While
Disneyland next door relies on copper wires to relay
data from one area to another,  DisneySea is internally
linked by more than 93 miles of fiber optics, enabling
instantaneous and mass-volume data transmissions to
control the special effects, and all operations are
coordinated from a single command center by the fiber-
optic links. The random boat movement is created
through radio waves, underwater antennas and onboard
computers. This is the first ride in the world controlled
by radio waves. 

TRENDS IN JAPAN

N
• GRADUATES WANT WORK, MARRIAGE
Half of Japan’s university students want to enter a
large corporation or continue to graduate school, but
only 17 percent want to work at the same company
until they retire. In a new survey nearly 70 percent of
them said they hope to get married by the age of 30,
and a similar percentage want to have two or three
children. This picture emerges as Japanese society
undergoes major structural changes with employment
systems changing and people getting married later
and having fewer children amid the graying of
society.

The survey of 100 university students (half
men and half women) found that 28 percent said they
wanted to “become a full-time employee at a large
company,” showing that this remains a strongly-
rooted trend. “Go on to graduate school” was the
second-most popular answer (22 percent). Becoming
a public servant was selected by 9 percent, while
“join a start-up company” and “work part-time” were
each chosen by 4 percent. “Study abroad” was the
answer given by 3 percent. Surprisingly, 20 percent
of respondents answered “don’t know,” showing that
a large number of students are unsure about their
future.

Broken down by gender, the top choice of
women was “become a full-time employee at a large
company,” (38 percent). The number-one choice by
men, however, was “go to graduate school,” (30
percent). “Don’t know” was chosen by 24 percent of
men but only 16 percent of women, demonstrating
greater male uncertainty.

When asked about their attitudes concerning
marriage, 27 percent indicated that they wanted to
get married “between the ages of 26 and 28,” making
this the most highly-desired age for marriage.
Coming in second was “between graduation and age
25” with 26 percent. “At age 29 or 30” was selected
by 14 percent. Only 11 percent said that they did not
want to get married. This trend was even more
noticeable among women: 76 percent wish to get
married by age 30, whereas only 6 percent do not
want to marry. Even though more and more people
are marrying later or not at all recently, the desire to
do so still seems deeply rooted among the young.

(AP Photo/Disney)
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he martial Kamakura period in Japan (1185-
1333) quite naturally emphasized a
philosophy suited to the soldier, rather than
the esthete. With values based on life and
death issues, the new regime rejected

ostentatious or conspicuous display for its own sake
and clothing became both simpler and more
utilitarian.

Rejecting the heavy, complicated 12-layered
robe of the Heian era (794-1185), court ladies took
up the hakama, a kind of divided skirt that was
actually long, baggy, pleated trousers. These trousers
were often somewhat longer than the wearer’s legs,
thus trailing beautifully behind a woman as she
glided around the palace. Over this garment, court
ladies chose to wear a variety of robes.

Toward the end of the Kamakura period, the
most favored robe came to be the kosode, a narrow-
sleeved version of the kimono. The kosode had
evolved from a plain, white undergarment into
colorful outerwear — still not the modern kimono
Westerners think of, but much more convenient
than the noblewomen’ s Heian era garments.

Both the hakama and the kosode remained
popular with these ladies as Japan moved out of the
Kamakura era and into Muromachi (1333-1573).
Japan’s passion for beauty and artistry, long held in
check in the midst of so much upheaval, bloomed
again. Colors remained subdued, with rich brocades
were to be seen everywhere.

This was also the period during which the
family crest became a popular ornamental feature
on clothing. Perhaps part of the reason had to do
with the importance of family rivalries during the
Kamakura period, a time during which weaker
families could be entirely decimated. The emblems
of the strong were increasingly visible. They
became emblems of beauty — similar, in a way, to
what more modern cultures would call “branding.”

The textile industry had been virtually
destroyed during the Kamakura period, and it was
not easily rebuilt. It was during the next era, the
Momoyama (1573-1615), that Japan saw a golden
artistic age, nowhere more magnificent than in its
colorful textile designs.

As Hugo Munsterberg says in The Japanese
Kimono, this was a grand period for textiles,
brilliant and artistically productive. So deeply did

KIMONO’S ROLE
IN HISTORY

T

the creativity of the artisans of this time mark the
Japanese psyche that the Momoyama Spirit could
be seen in kimonos and many other artistic forms
right up to the end of the 17th century. It was
during the Momoyama era that sons and grandsons
of Korean weavers who had taken any ship headed
home during the long years of war in Japan decided
it was safe to return.

Not only was it safe, but Japan had once
again become the place to be for some of Korea’s
best textile masters. This was when the Nishijin
district was set up as the center of textile
production, which it still is today. Records indicate
that some 10,000 weavers were kept busy in the
Nishijin district at the time, where they turned out a
vast number of what Munsterberg calls “probably
the finest textiles in the world.”

Some of the best examples of kimono from the
Momoyama era still in existence were created not
only for the most famous military rulers of the day
and their ladies, but were also given to loyal retainers
or illustrious Noh actors as a sign of favor. Very eye-
catching was the new, lavish use of gold and silver,
particularly in gowns worn by Noh actors who played
female roles. Genre paintings from the era show that
people’s class could readily be determined by their
clothing and while the famous and powerful might
wear startlingly inventive clothing, ordinary people
dressed in simple folk textiles.

It was during this era that weavers in Japan
devised the tsujigahana process, which Munsterberg
says provided “the most original and unique of all
the fabrics produced in Japan, with no equivalent
either in Europe or the rest of Asia.” Difficult as it is
to describe in print, try to picture tsujigahana as a
combination of tie-dying (often with extremely tiny
stitches) and painted designs outlined in ink.

So much appreciated was this technique
across Japan that even commoners came to wear
garments made using the tsujigahana process. For
the most part, men wore brighter, bolder colors,
while women preferred patterns of delicacy and
softer coloring.

While the Edo era historically and
politically denoted many changes to come in Japan,
the grandeur and boldness of Momoyama textile
designs continued to embrace people’s bodies and
dazzle their souls throughout the early Edo and into
the middle Edo periods.

* Carol Marleigh Kline is a freelance writer in
Washington, D.C. who lived in Japan for 11
years. Next month she will write about
“Kimonos of the Edo Period.” 
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nternationally renowned Japanese architect
Tadao Ando, was awarded the Gold Medal
from the American Institute of Architects
(AIA) on Dec. 6. The Gold Medal is the
highest honor the AIA confers on an

individual. The 59th person to be awarded this
illustrious award, Mr. Ando exclaimed, “Thank you!
I’m so happy,” upon hearing the news.

Mr. Ando, a self-educated architect, is a
member of a long list of established architects who
have been awarded this honor. Some of the past
winners include Frank Lloyd Wright and Thomas
Jefferson. The award “recognizes an individual
whose significant body of work has had a lasting
influence on the theory and practice of
architecture,” and Mr. Ando has definitely done
that. David H. Watkins, AIA Texas Regional
Director, who nominated Ando for the award said,
“Mr. Ando’s buildings embody the timelessness of
all enduring architecture, but pay homage to such
20th century icons as Louis Kahn and Le
Corbusier” (also among the past winners of the
coveted AIA Gold Medal).

In addition to the Medal, Mr. Ando has been
awarded numerous other prizes starting with the
Annual Prize from the Architectural Institute of
Japan for the Azuma House, in 1979.

In 1995, the Hyatt Foundation named Mr.
Ando the Pritzker Architecture Prize Laureate while
describing his architectural work as “an assemblage
of artistically composed surprises in space and
form...that both serve and inspire...with never a
predictable moment as one moves throughout his
buildings.”

Some of Mr. Ando’s past designs include the
Japanese Pavilion at Expo ‘92 in Spain, the Church
of the Light in Osaka, Japan, the Modern Art
Museum of Fort Worth and the UNESCO Meditation
Space in France. More information about Mr. Ando
and his work can be found at:
http://www.pritzkerprize.com/andorel.htm
• AN ARTIST’S TRIBUTE TO 9/11
Mr. Kazuaki Honma is an artist who experiments
with artistic bamboo weaving. He has an excellent
reputation as a bamboo-weave artist both in the
United States and abroad. He has won the grand
prize at the Nitten art exhibition in 1977 and 1983,
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and his innovative techniques have had much
influence on the art world. 

In 1999, Mr. Honma both lectured and a
conducted a demonstration at the Japan Information
and Culture Center (JICC) of the Embassy of Japan
in Washington, The George Washington University
and the Cherry Blossom Festival. Together with the
extremely popular JICC exhibition, his name and art
are well-remembered in the Washington, D.C. area.

The Sept. 11 terrorist attacks on the World
Trade Center in New York and the Pentagon in
Washington left Mr. Honma, as well as the rest of
the world in a state of shock. He was in the United
States at the time, and thought about what he could
do to help console the victims of this horrific attack,
and at the same time give himself an outlet for his
own grief.

Being the exceptional artistic bamboo-
weaver that he is, Mr. Honma decided to create a
monument to the disaster. He said of his piece,
“With my sincere condolence to the victims and to
console their spirits, I have expressed the image of
the terrible site of the World Trade Centers by using
two pieces of flat ‘Goma’ bamboo as columns,
wrapping them with woven bamboo and inserting
another piece of bamboo.”  The piece entitled
“Monument IV” is now in Japan. 

Monument IV.  Photo courtesy of Mr. Honma.


